PEBEQ GLOSS GEL

mixed

Can be with colour to increase
transparency and depth without modifying the
texture. Supports all- cellage and inlays. Very
transparent after drying. Can be diluted with
water or liquified with-medium,

PGEG200 200mi

FGEGEHO0 5001

PEBED IRIDESCENT GEL

Can be used alone or mixed with transparent
coleurs to give pearlised or iridescent reflections.
Can be dilued with water or liguified with
megium.

FIGZ200 200mi

PEBEQ MATT GEL

e ) icied

Can be mixed with colour to increase
transparency and depth without modifying the
texture. Supports all collage ‘and inlays. Very
transparent after drying. Can be diluted with
water or liguified with medium.

PMG200 200l

PRIGS00 S0Cml

_PEBEQ ACRYLIC MEDIUMS

PEBED BLACK MICA MORTAR

A mixture of azcrylic polymer and black
micaceous iron oxide it gives the effect of
metallic material. Black mica mortar can be
wiarked equally well with a knile or brush, Can
be diluted with water or liquified with gel or
medium. Gloss finish,

PMBRA250 250m|

PEBEQ CRYSTALMORTAR

It is: made of-a mixture of acrylic polymer
and guartz crystals |t achieves effects of
transparent and grandular materials. It can be
used unmixed ar tinted with colours and gives
effects of transparency or reflection of light.
When mixed it is preferable to use transparent
calours. Heavier than the other mortars it 5
suitable for mixing with Binder which improves
its attachment to a base. Gloss finish.

PIC250 250

An opague paste of heavy texture designed to
create reliefs and make coatings. Applied with a
painting knife and mixed with the acrylic colour
i a moist state; The surface can be painted
when dry. |1 retains the imprint of the tool can
be sculpted and rubbed down when dry. Retains
volume perfectly and does not crack after
drying. Matt finish. Can be dilued with water or
liguified with medium,

PMPS00 500m|

PMPILI 1 litre

With abase of acrylic polymer and finely crushed
pumice stone it offers an appearance of a fine
matenial composed of small black particles. It
gives the effect of fine grained material, Can
be used unmixed or mixed with acrylic colour
and it still retains its metallic appearance, Can
be diluted with water or liquified with gel ar
meditim: Semi-matt finish:

PMPS250 250!

PMES500 500m}

R B F=s i e BF= LY.



PEBEQ RAW SAND MORTAR

A mortar with an acrylic and silica polymer
base with a thick grandular consistency. It is
best warked with a knife and achieves effects
of grandular matter. Can be used unmixed of
tinted with colour. Gives broken tones with
the most beautiful effect. May be diluted with
water and Binder, Semi-matt finish.

PMR5250: 250ml

PEBEO STRUCTURE GEL

High density gel that when added ro the colour
permits working in great thickness and resiores
the:mellowness of the oil. Opaleseent and non-
yellowing. Extends the drying time of colours.
Dilute with water or liguified with medium,
PSG200 200ml -

PSGSI0 500ml

| GLOSS FLUID MEDIUM

WINSOR AND NEWTON
ACRYLIC MEDIUMS

WINSOR AND NEWTON

Produces a gloss finish while creating a very
fluid colour. This medium provides greater
adhesion and stability than when thinning with
wateralone

WAFGZ50 - 250m|

WINSOR AND NEWTON
MATTE FLUID MEDIUM

Creates a very fluid colour imparts a matt finish
while maintaining good adhesion and stability.
AR50 2B0ml

WINSOR AND NEWTON
'GLOSS MEDIUM

Imparts a gloss finish while maintaining the
consistency of calour, Improves calour flow for
glazing and increases transparency.

WAGIM237 ~Z3Iml

WINSOR AND NEWTON
GLOSS GEL MEDIUM

Thickens the consistency of the eolour giving
moderate retention of brush -marks whilst
produeing a gloss finish,

WAGGIIT 237l
WINSOR AND NEWTON
GESS0 PRIMER

Ideal for priming different absorbent surfaces
such as cotton canvas, hardboard and masanry
as well as priming rigid supports for oil and
alkyd painting. This acrylic gesso is a specially
selected blend of white pigment in an acrylic
resin dispersion. Acrylic Gesso Primer will dry in
approximately 30 minjutes,

WAGP23T 237l



WINSOR AND NEWTON
IMPASTC MEDIUM

Impasto  Medium  thickens your colour
even maere and s particularly good for
palette knife wirk,

WIP237 237l

WINSOR AND NEWTON
CLEAR GESSO BASE

Clear gessohase contains no white pigment yet
still provides the correcl texture and absorbeney
for priming different painting surfaces. Make
colored gesso by adding Finity Artists’ Acrylic
Colors opague colors are recommended. Also
ideal for making a pastel surface on paper and
for oil and alkyd painting:

WEGB23T Z23Tml

WINSOR AND NEWTON
IRIDESCENT MEDIUM

This medium has been: developed to create
pearlescent effects. when added o eolour.
The unique effects of light interference are
parlicularly effective with transparent colours,
NAINZST aimb

WAMG237

WINSOR AND NEWTON
MATTE GEL MEDIUM

Thickens the consisteney-of the colour-and will
produce moderate retention af brush marks
whilst imparting a matt finish.

237wl

WINSOR AND NEWTON
MATTE MEDIUM

Produces a matt finish to the colour while
maintaining consistency. Impraves the flow for
blending as well as incréasing transparency.

WARAM 237 231l

WINSOR AND NEWTON RETARDER

If the aerylic is drying too quickly for you Acrylic
Retarder can be mixed with your colour. This
gives you mare blending time on the canvas ar
stower drying on the palette.
WAREZST 2l

WINSOR AND NEWTON
'MODELLING PASTE

SHff paste for building three dimensional
textures, Can be sanded and cut when dry. Can
be tinted with agrylic colour but for intense
colour overpainting is recommended. This
product has been developed to-a high standard
for both artists and ceafters. [t s formulated
to have minimal effect on colour change fram
wet to dry-and remains flexible on a variety of
surfaces, The-dry paste can be sanded rarved
and overpainted and is an essential addition for
sculptors as well.

WaaPzaz 237ml

WINSOR AND NEWTON VARNISHES

Matte

& translucent liguid which provides a glossy
protective: film on acrylic paintings. The can
be intermixed to provide a range of surface
sheens and can be removed with Acrylic Varnish
Remaver, Thin with water.

WABY250 Gloss 250ml
ANARIVIED Katre 250mi

s, R R OE S o e



WINSOR AND NEWTON
TEXTURE GELS 237ML

Matural Black Flint

Medium Texture Gel

MNatural Sand Texture

Pumice Texture Gel

Texture gels are @ range of mediums that
further extend the versatility of acrylics. One
contains particlesof black flint and when added
to the calour and thinned out many interesting
speckled effects can be produced. From coarse
lo fine, glass beads to natural sand bath the
fine artist and the craft user of acrylies can
rely upon a selection of textures with greater
stability than those mixed by the artist in the
studio, - Acrylics can be built up into very thick
layers by the use of impasto mediums and
lexture gels,

WeFG237 Malural Black Fint
WFIG237 Fine Texture Gel
WCTG237  Coarse Texture Gel
WMTG237  Medium Texlure Gel
WGEBGZ37  Malural Glass Beads
WNSG237 Hatiral Sand Textute:
WPFTG237 Pumice Texture Gel

WINSOR AND NEWTON
VARNISH REMOVER

0 ?“F"‘n iy L
e
B erbarin :s.rer ik

Winsorand Newton acrylic varnishes are readily
remavable with this product allowing pictures
t0-be cleaned without fear of damage. Apply
liberally to cotton wool and rub inlo the varnish
film. Slight pigment pick-up will indicate the
remaoval .of the varnish,

WAVELTS. 15ml Disc.

DALE

) R-ROWNEY
ACRYLIC MEDIUMS

DALER-ROWNEY GLOSS MEDIUM

When mixed with paint produces a aloss finish
whilsl crealing a very fluid colour. Provides
greater adhesian and stability than thinning
with water alone,

DRGMED 75ml

DALER-ROWNEY MATT MEDIUM

When mixed with paint produces a matt finish
whilst. creating a very fluid colour. Provides
greater adhesion and stability than thinning
with water alone,

DRMMBO aml

DALER-ROWNEY TEXTURE PASTE

A thick paste which is used to build Up heawy
layers of texture. |t dries 1o a matl white finish
which is ideal Tor over painting with acrylie
colour. Texture paste can be applied to a wide
variety of grease free surfaces.
DRTPZS0 250ml

NE
WATERCDL U ME BUMS

WINSOR AND NEWTON AQUAPASTO

Aquapasta is-a transparent gel medium that
reduces flow and givesa bodied effect to water
colour and gouache, Aquapasto is mixed with
watercolours to thicken the wash. Squeeze the
medium onta the palette and add just encugh
to thicken the wash, Aquapasto washes will nat
flow inta each other so they are excellent for
clouds or multi-coloured areas:

WNAPOS0 a0ml

WINSOR AND NEWTON
BLENDING MEDIUM

| This liquid is used to slow the drying rate of
| waler colours allowing more time for blending,
| It is particularhy useful in hot climates where
| artists would: like their water colours: to stay
| open and warkable for a longer period of time.

| wnEMOTS 75 ml
i
1

| WINSOR AND NEWTON
| WATERCOLOUR IRIDESCENT MEDIUM

This medium gives peariescent or glitter effects
o your water colours.
WHIMOZS 15 mi




WINSOR AND NEWTON
COLOURLESS MASKING FLUID

A colourkess: liquid for masking areas of work
needing protection when colouris applied in
broad washes, Specifically designed for soft
sized papers to avoid staining. For best results
remove as soon as-possible atter application.
Compaosition: rubber latex. Brush can be cleaned
if washed immediately with water after use,
WhMCO75: 75ml

WINSOR AND NEWTON WATERCOLOUR
GRANULATION MEDIUM

This. medium. gives. a mottled or granular
appearance to colours which usually give a
smooth wash, By adding Granulation Medium
to colaurs that already granulate the effect is
further enhanced.

WG Wa75 75ml

WINSOR AND NEWTON FIXATIVE

A clear solution which protects pictures from
smudging and dirt accumulation. Dries to a low
sheen. Fixes Pastel Pencil and Chalk drawings.

WHEXD?S 75ml

This medium is used to mask specific areas of
paper taking them resistant Lo watee |t can
also be mixed with water colours and is ideal
for isolating areas of fine detail. Unlike Art
Masking Fluid Permanent Masking Medium is
not temovable.

WHEMFZ5 75ml

WINSOR AND NEWTON
WATERCOLOUR LIFTING PREPARATION

Lifting Freparation allaws dry washes including
staining colours to be more easily lifted from
paperwith a wet brush or spange.

WHIPL7S. 75

WINSOR AND NEWTON
WATERCOLOUR TEXTURE MEDIUM

Texture Medium contains fine particlesand can
be used Lo give the impression of depth and
structure to water colour paintings:

ViRIMO7S aml

WINSOR AND NEWTON
MASKING FLUID

A liguid with added pigmentation for masking
areas of work needing protection when colour
is applied in broad washes. Composition:
rubber latexfpigment. For best results remave
as soon as possible after application. Brush
can be cleaned if washed immediately with
water after Use,

WNMFG7S 75m|

WINSOR AND NEWTON
WATERCOLOUR MEDIUM

A pale coloured binder that when mixed
with water colours improves their flow and
transparency: Can be thinned with water

WNWMOTS. 75ml

WINSOR AND NEWTON OX GALL

A wetting agent used Lo improve flow when
mixed directly with water colours.  Also
used on wvery hard sized papers to reduce
surface fension.
WNDGO75

B SAarf 51l iR 87~ MmaAam

Fsml



WINSOR AND NEWTON
GUM ARABIC

Adding Gum Arabic to watercolor has three
effects: it slows down the drying time of
the paint giving you slightly longer to wark
creating your image or working wet inta wet; it
adds further transparency to your water colors
and it increases gloss. Gum Arabic washes will
have greater depth and appear more luminous
than color washes alone. Gum Arabic is usually
mixed into the water colos wash but can be
added to the jar of water if you prefer to use it
throughaut the painting.

WNGADTS 75l

- ROWNEY =
WATERCOLOUR MEDIUMS

ROWNEY ARTMASKING FLUID

ROWNEY POSTER &
WATERCOLOUR VARNISH

A varnish for poster gouache and watercalour
paintings. Apply one or more thin coats
as ‘desired. Clean brush -after use with
Methylated Spirils.

DREWED 75

LANGRIDGE ARTISTS MEDIUMS

RUST BASE

Lised to create :striking white highlights or
areas for overpainting at a later stage, Forms a
fast dryirig waler-resistant film on water color
paper and board easily removed when dry by
rubbing with an eraser soft tissue or cotton ball,
An old brushpen or cotton bud should be used
16 apply the Art Masking Fuid as it is extremely
difficull to remove from brushes when dry,

DRMESO. 75l

Create genuine fust finishes on amy surface!
Easy to use Iran based paint used with Oxidising
Patina for the transformation of objects and
furniture into aged metal. Simply paint on 2
coats of Rust Base, apply Patina and walch the
arange=red rust appear almost instantly,

LRE 100 Tohml
LRBSEG 500m|

Langridge, since ils establishment, has supplied
arists with highest specification pigments
sourced from around the world. Fvery colour
is verified for its origin and identified for ifs
chemical characteristics to provide the artist
with a range of pigments noted for thejr guality
of grade and fineness, ensuring the maximum
benefit in tone and chroma. As colourmen,
Langridge supplies traditional earths from
original sources as well as constantly
researching and -seleeting modern pigments
to satisfy artist demand for new colours of
vibrancy and intensily. Langridge pigments are
available to the artist and deécorator for the
preparation of all paints and the colouring of
commercial materials. Pigments are supplied for
mixing with oil, waler, acrylic and other media
to produce paints to individual specifications.
Add the appropriate binder to dry pigment eg
linseed oil, acrylic binder et Sold in 120ml
clear glass jar.

PIGESH Burnt Sienna Serdes 1
PIGBLM  Bumnt UmberSeries 17
FIGEUG  Bumnt Umber. Green Series 1
PIGCMD - Caput Morfum Series |
PIGCEL - ‘Carbon Black Series 1
PIGLBL  Lamp Black Seres 1
PIGMBL  Mars BlackSeries
PIGMOR - Mars Orange Series |
PIGHS RawSienna Series 1
PIGRUM  Raw Umber Series 1
PIGROC  Red Ochie Serfes |
FIGROX  Red Ddide Serfes 1
PIGTWH  Titaniuns White Series 1
FIGYDE  Yellow {Jchee Serigs 2
PIBYON  ellow Oxide Series
PIGEWH: Fine White Series:)
PIGCEA. Cassel Earth Serjes 2 -
PIGGOC  Golf Ochre Series 2
PIGGRA  Graphite Seres 2

FIGPHR  Pthalo Blue Serles 2
PIGPEL  Prussian Blue Series 2
PIGPGR  Pihalo Green Serfes 2
PIGTVE  Terre Verte Setles 2
PIGUBL  Ultramaring Blue Seties 2
PIGAYE  “Aryfide Yellow Series 3
FIGCOX  Chrosium Gudde Serles 3
PIGCOR  Cadmium Orange Series 4
PIGERE  Cadmium Red Series 4°
PIGEYE. Eadmiom Yellow Serles 4
PIGCOE - Cobalt Blue Seres 4
PIGEOR - CopperSencs 4

PIGISH Interference Silver Series 4

PIGPGO  Pale Gold Series 4
PIGRGD  Rich Gold Serles 4
PIGSIL -~ Stiver Series 4

PIGNRE — Naphthol Red Series &



For artists who wish o experiment with a range
of colours. Beautifully presented box set of 12 x
15ml artists pigment. All calaurs are non-toxic
and include primaries as well as traditional
garths. Excellent introduction to pigments.
FIGINT

OXIDISING PATINA

1 L]

| Oxidising |

Pating
1aliial

Use to activate Rust or Merdigris: bases. Can
be applied to. Imitation Gold Leaf, Copper
Leaf, branze, brass or cepper objects 1o create
genuine antigue metal finishes

LOP10D 100m]
LOP500 SO0
CRACKLE VARNISH

Creates aged varnish effect similar to the
craguelure-of antique lacguer. Two-part, water-
based clear varnish,

Lohae 2 Pack 100mi

BEESWAX POLISH

Traditional beeswax and carnauba wax paolish
for timber, plaster walls and paint finishes.
Dries hard and clear, buffs to high gloss sheen,
Matural finish with pleasant classic pine odour
Thin and remove with Artists' White Spirit.
LBP1B0 100m|

ACRYLIC GOLD SIZE

Water based gold size ready 1o gild on in ten
minutes, Fasy application adhesive for gilders
of all levels. Apply the gold size and when it
turns clear is ready to receive the leaf. Stays
tacky for 48 hours. Clean brushes with water or
Safe-clean-up.

LES100 100ml

WAX VARNISH

For ail and acrylic painting, Apply with a clean
clath and polish to desired finish. Dries naturally
to.a matt reflection but may be buffed toasatin
finish if required. Remove with Gum Turpentine
(Retined Beeswax, Gum Turpenting).

LWvI20 120mi

Made from finest quality dewaxed shellac. Very
clear, Will not alter the calour of gold or silver
leaf. Protects tarnishable metals from dulling
due to exposure to moisture, May be tinted
with pigments or dyes: Dilute or remove with
1008 Methylated Spirits,

LS00 100ml

STAND CIL

Mon=yellowing il for use in all oil mediums.
Thick and honey-like oil, it will give enamel-like
qualilies to paint. Too thick to use straight, it
should be diluted with solvent. Slow drying to
allow al la prima painting. Reduces brush marks,
Dries to a tough flexible film.

150100 Tl

150500 500mi

RABBIT SKIN GLUE

Refined anintal glue size. For sizing canvasses

priot to oil priming therehy preventing
canvas rot.
| RSGEOO S00am
[REGTK: T hilogram
8 FFF%s i flE BEf" suaamy



WHITE MARBLE DUST FINE

Extra fine, dense ineet filler for paints.

LWMDETK 1 Kilogram

COBALT DRIERS

Siccative-made with cobalt naphthenate. Acts
as a drier for all oil colours and mediums. To
be gsed sparingly as. its overuse will destroy
paint films:

LEDI0D 108m|

OIL PAINT BINDING MEDIUM

Specifically prepared binding medium  for
the preparation of artists' ofl colours. Made
with linseed oil, wax stabiliser and driers for
optimum efficiency when grinding. Ready to
use, add to pigment and mill until the desired
paint consistency is obtained.

LOPEM

e e
A G b e

23 carat. B5mm x 85mm. Transfer léaf. Highest
quality, For the gilding of frames furniture
and-ohjects: Edible grade. May be used for the
decoration of foods. Can be sealed with gilders'
varnish to prevent marking.

LGOLDLE 25 Leaves

PASTEL BINDING MEDIUM

Specially  prepared  binding  medium  for
the making of soft pastels. Containg Gum
[ragacanth and preservative, RBeady to use,
add- fo pigment and chafk. Mix logether for
the manufacture of beautifully coloured and
sized pastels.

LPSEM

VERDIGRIS BASE

Create genuine verdigris finishes on  any
surface! Easy to use Bronze based paint used
with Oxidising Patina for the transformation
of ‘objects: and furniture into aged: metal,
Simply paint on 2 coats of Verdigris Base,
apply Pating and watch grey-green verdigris
appear instantly:
LvE180

LVBEOO

100m|
S00ml

JAPAN GOLD SIZE

Iraditional oil based gllding size. Professional
grade. Apply the gold size, wait 45 minutes till
tacky, then apply leaf. 45 minutes ‘open’ time
in which to lay leaf, Gives brighter finish to
teal than Acrylic Gold Size. Clean brushes with
Artists” White Spirit or Safe-clean-up.

LIG5100 10601

ACRYLIC PAINT BINDING MEDIUM

Prépared: Binding medium made with pure
acrylic resin, stabilisers, wetting - agents and
preservative  allowing ceasy manufacture of
aerylic paint. Ready to use, mix plgment and
birder with palette knife until the desired paint
consisteney is obtained.

LAPBM

WATERCOLOUR BINDING MEDIUM

Prepared binding medium for the preparation
af gouache and watercalours, Made with gum
arabic;, honey, wetting agents and preservalive
for optimum elficiency when grinding. Makes
watercolours with - a smooth brilliant quality
thal enhances the radiance of the pigment.
LWCEM



